The invisible enemy of Christianity, the formless evil was ever present in disguise and it was almost impossible to be sure that the devil had not entered the stage mocking the true Christ. The question of authenticity was always important. One proof was in the blood, the blood that poured from the sacred relics and from the host stabbed by the Jews in the Endingen Judenspiel. A recent parallel may be seen in contemporary films where the hero always seems to bleed more than the villain.
Overall, the book is fascinating and the author draws from an immense amount of data and research. But the reader is left somewhat in the dark owing to the way the conclusions are drawn. There is a very limited discussion about method and how the data relate to the conclusions.
One theory or view of something is as good as another if it is compatible with available data. The view presented in this book seems a possible one and, certainly, a plausible one but very few attempts are made to spell out the relationship between data and conclusions. Examples can act as positive arguments for a theory but in order to be really convincing, a presentation like this needs to demonstrate the connection between data and the conclusions; the representativeness of the examples for the total amount of available data needs to be established or at least discussed. The picture painted in this book is possible and, indeed, plausible but is it likely? Continuum, 2004. 252 pp. ISBN 0-8264-7256-7 For researchers currently working in the field of representation and communication, multimodality has been without doubt a new and rather seductive pole of research attraction. Indeed, in the quest for more in-depth analyses of the complex social practices of meaning-making, a growing body of studies are now turning their lenses to look not only at language but also, and with equal care, at the multiplicity of other semiotic resources (for instance image, writing, movement, music, space) whereby meaning is also constructed (Kress and Van Leeuwen, 2001) . This turn, which marks the paradigm shift from a logocentric monomodal approach to a multimodal perspective of communication, opens up possibilities for new understandings, but also triggers new questions concerning a plethora of theoretical, methodological or practical issues.
Multimodal Discourse Analysis is a book that seeks to play a part in this project by suggesting new theoretical and methodological routes through which to research multimodality. The book's major project, as stated in the introduction, is aimed at 'developing the theory and practice of the analysis of discourse and sites which make use of multiple semiotic resources' (p. 1). To attain this, it draws on Halliday's (1994) systemicfunctional (hereafter SF) theory of language which is extended in order to inform the analyses of a range of other non-linguistic semiotic resources, in a variety of media and discourse sites. This, for instance, entails the description of static and dynamic multimodal texts (i.e. print adverts and film extracts) as well as three-dimensional cultural objects in space (i.e. the Sydney Opera House).
The book is an edited volume featuring a collection of nine researchorientated essays over 252 pages (including introduction and the closing index). In the beginning there is an invited paper by Michael O' Toole, whose theoretical approach (in The Language of Displayed Art, 1994) has been employed and adapted by most researchers in the other essays. Anthony Baldry's chapter constitutes the second invited authorial contribution and the remaining seven research papers are written by Kay O' Halloran (the editor) and 'her post-graduate students' at the National University of Singapore.
From a further glance at the table of contents, the book's clear tripartite structure is readily discerned. Each of the three parts includes a trio of essays clustered together according to the medium of the discourse they set out to analyse.
Part I essays are concerned with the analysis of three-dimensional material objects in space. In Michael O'Toole's opening paper, the Sydney Opera House and its constituent parts are examined by means of the three Hallidayan semantic meta-functions (experiential, interpersonal and textual). In this way, O'Toole seeks to push the limits of SF theory to propose a 'grammar of architecture' , which is potentially capable of mapping out the various systems of choices that an architect makes when constructing a building within a given socio-cultural, political and financial context.
In the following chapter, Alfred Pang similarly applies the SF framework to describe the multimodal environment of the exhibition 'From Colony to Nation' which is on permanent display in the National History Museum of Singapore. Interestingly, Pang draws on a wide range of other theoretical resources in order to analyse the complex semiotic resources at play (i.e. written language, movement and photographic images), and his endeavour to offer an account of these intersemiotic configurations is worthy of thoughtful engagement. Pang takes on a critical stance to discuss 'how an exhibition means' by illuminating the ideological nature of these semiotic choices and the discursive construction of historical meaning.
The third paper in this section is 'a semiotic study of Singapore's Orchard Road and Marriott Hotel' . Safeyaton Alias integrates the theoretical frameworks proposed by Halliday and O'Toole to elucidate the social, economic and political discourses that have shaped Singapore's image as a city that thrives on consumerism, and to show how these are reflected in its material culturally shaped environment.
Part II of the book is concerned with electronic media and film. In the fourth chapter, Anthony Baldry, explores the possibilities of undertaking multimodal analyses of media texts by means of an online computer-based system, the so-called multimodal corpus authoring (MCA) system. The author takes on the semiotic entities of 'phase' and 'transition' and uses the multimodal concordancer to search for patterns and types in television car adverts.
In the next chapter, Kay O'Halloran further explores the possibilities of using computer-based technology (a piece of video-editing software) to suggest a multimodal analysis of two short extracts from Roman Polanski's (1974) film 'Chinatown' . O'Halloran applies SF theory coupled with O'Toole's (1994) framework and the film theory presented by Bordwell and Thompson (2001) , to propose an analysis of the dynamic visual imagery of film which allows the user to search directly for patterns in visual textual data.
The sixth chapter written by Arthur Kok proposes a working definition and an abstract theoretical model of hypertext which is further explored through the analysis of the Singapore's Ministry of Education (MOE) homepage. The author draws on a range of semiotically orientated frameworks (Halliday, 1994; O'Toole, 1994; Kress and Van Leeuwen, 1996; O'Halloran, 1999) to understand how a hypertext re-presents reality and suggests an interesting set of abstract stages to describe the complex process of visual-linguistic intersemiosis.
Part III is concerned with print media. Cheong Yin Yuen in chapter 7 proposes a generic structure potential and a range of lexicogrammatical strategies to explore 'the construal of ideational meaning in print advertisements' . Cheong explores the co-ordinated interaction of the visual and the verbal elements with the purpose of formulating a new language of description that can adequately describe the semantic expansions of ideational meaning that occur in these texts.
In chapter 8, Guo Libo sets out to explore 'Multimodality in a biology textbook' . The paper implements the SF framework in the field of education, and uses O'Halloran's concept of semiotic metaphor for the analyses of the relationship between the linguistic text and the visual resources (schematic drawings and mathematical or statistical graphs in biology). The author's concluding argument refers to the teaching of English for specific/academic purposes to science and engineering students, and proclaims that 'the multimodal construction of meaning should be reflected in ESP/EAP assessment . . . [and that it should] be more effectively taught to ESP/EAP students' (p. 216).
In the final chapter, Victor Lim's paper aims at 'Developing an integrated multi-semiotic model' , which gives prominence to the independent meanings imbued in linguistic and visual semiotic resources, as well as to the integrated meanings arising out of their coordinated interaction. The author uses the SF framework and the semiotic concept of homospatiality to explore the complex process of intersemiosis and to propose a theoretical model that is capable of accounting for the interpretation of multisemiotic texts as well as for the systems of graphics and typography. Do these chapters fulfil the book's aim? As discussed earlier, the authors' principal project is to extend the boundaries of the SF theory outside its linguistic realm in order to develop a theoretical framework that will be able to inform the analysis of discourse realized in a multiplicity of semiotic resources.
This collection of research papers is characterized by a richness of empirical data collected from a range of sites of multimodal semiogenesis and analysed thickly through an imaginative application of the SF framework, and on these grounds it certainly makes a contribution to the field of multimodality.
Nevertheless, a number of problematic issues also emerge. For instance, the book would greatly benefit from an introductory chapter outlining the main components of the Hallidayan theory of language that underpin and connect the research studies presented. Such a chapter would enhance the coherence of the book by providing clearer connections between theory and the suggested analyses, while at the same time transforming it into a more accessible tool for a broader audience. Furthermore, such a chapter could also be devoted to the explication of a range of basic theoretical entities that are being used extensively throughout the book without being given a clear definition. Noteworthy among them are terms such as 'discourse' (which is apparently not used in the Hallidayan fashion), 'mode' , 'modality' , 'resource' , 'media' , 'genre' and 'text' . (Pang, for instance, seems to be using the terms modes, codes and modalities interchangeably.)
In addition, one fundamental assumption which lies behind this volume is the conviction that it is possible -and therefore valid -to extrapolate a theory that has been generated for language descriptions into the field of multimodality and the description of a range of other semiotic resources. Associated with this is another assumption, namely that Hallidayan theory is readily applicable to the range of multicultural multisemiotic texts discussed in the book and the interpretations suggested, as 'due to the universality of the semiotic model being used, they are applicable to similar texts in any culture' (p. 2).
As is known, Hallidayan theory was initially developed to describe Chinese language and was subsequently used for a grammar of English. However, it is questionable to what degree it can be applied to analyse other languages, much less other modes of representation and communication. In my research project, for instance, I have found many difficulties when applying the Hallidayan theory to analyse Greek written texts. Furthermore, drawing on Kress's (2003) semiotic theory of multimodality, mode is 'a culturally and socially fashioned resource for representation and communication' whose material nature and organizational regularities generate particular mode-specific affordances and lead to similar kinds of functional specialisation (pp. 45-6, original emphasis). This is probably part of the rationale explaining why, in their social semiotic theory, Kress and his colleagues (Hodge and Kress, 1988; Kress and Van Leeuwen, 1996; Kress and Van Leeuwen, 2001 ) take on the Hallidayan framework in a much more loose and abstract manner in comparison to the authors' highly disciplined, systematic and schematic application of the theory.
In other words, the notion of a universal theory of language which is readily applicable to all other languages, modes and cultural texts/objects is rather problematic and needs to be addressed by the book. Moreover, as Pang points out in his essay, 'the various components in the proposed functional semiotic model are, in reality, more fluid than their discrete placing in the matrix suggests' (p. 32), while the criteria upon which the diagrammatic classifications rest seem to me to largely remain oblique to the reader. Apparently, some of these questions are picked up by some of the authors (see, e.g., papers by Pang and Kok) without being appropriately dealt with. What is more, as these issues are not specific to individual papers but are inextricably linked to the theoretical perspective adopted by the book, I would expect them to be discussed in an introductory editorial section rather than being covered sporadically and repeatedly throughout the chapters.
Another issue that I would like to highlight relates to the process of intersemiosis and the ways in which this complex semiotic phenomenon is approached by the authors, theoretically and methodologically. The importance of taking an integrated approach to study the meanings that are concurrently instantiated across a range of semiotic modes is acknowledged in many of the chapters. However, as this issue is not part of an explicit and coherent theoretical framework, it is subsequently not dealt with consistently in the research studies. As a result, and despite the stated intentions to look at the semiotic interplay of meanings in a holistic way, modes are in most cases analysed either partially (as is the case, for instance, in Kok's paper) or separately (although descriptions are often given in juxtapositions).
Of course, to tease out the multiple semiotic systems at play, and even more so to study them in coordination, is without doubt one of the most demanding -and yet rewarding -jobs in the area of multimodality. This is especially true for dynamic multisemiotic texts which are unfolding in time and space, such as films and videos. Anthony Baldry and Kay O' Halloran set out to tackle this problem by utilizing computer-based software to extend the human methodological potential. However, the suggested analyses yield many limitations (some of which are acknowledged by the authors) and seem to be case-specific, for it is not at all clear how the presented frameworks can be applied to other/different research settings/data. As I am currently undertaking a multimodal analysis of videotaped classroom observations, I started reading these chapters with great enthusiasm, and felt rather dispirited to realize their constraints and limited scope of applicability.
Finally, a question that touches upon the reliability of the semiotic readings presented in this book arises once it is realized that they are solely grounded on the analyses of the make-ups of the semiotic objects, while generally not taking account of the sign-makers' and sign-interpreters' own motivated choices. Kok, for instance, emphasizes that 'a complex tripartite relationship exists between the ergodist, the hypertext and the hypertext creator' (p. 132) but chooses not to engage with this in his analysis. One exception to this is O'Toole's chapter where he refers to the architect's rationale of (meta)functional choices, but still does not examine the viewers'/ users' semiotic positionings. This methodological stance is not compatible with the social component of the social semiotic framework adopted by the authors. In addition, it restricts the analyses from fuller -and therefore more reliable -semiotic readings and leads to an impoverished study of the interpersonal power relations entailed in any act of communication.
On the other hand, it is essential that Multimodal Discourse Analysis provides the reader with some useful resources for thinking about and looking at our multimodal social realities in different ways, while challenging the research community to engage with an area that is very demanding and still under-researched. Although the book is permeated by a single theoretical orientation -which inevitably limits its audience -it is still a thoughtprovoking stimulation for anyone interested in the field of multimodality.
